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Vargas, who took him up on the offer
and began to play. “Julian’s back was
toward me and (eventually) he turned
around and we knew there was some-
thing there. We decided to have a prac-
tice jam together. After a while, we
looked at each other and knew we had
something.”

The Spanish-style guitarists had both
been looking for a musical partner to
complement each other’s technique.
Ironically, they collaborated in the Car-
son Valley, a region rich in Spanish-
Basque history.

“I used to study Spanish classical gui-
tar, like Francisco Tdrrega from the late

18th century, that was one of the things
that caught Dan’s ear that night,”” Martin
said. “There are a lot of different, intri-
cate chord progressions. But also doing
quite a bit of riffs. That was something [
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was able to do by myself.”
However, the direction Martin wanted
to go required a partner.

Students of the art

“In my off time I was studying nuevo
flamenco,” he said. “T'm thinking maybe
one day I could run into a guitar player
who could do all the rhythms and all this
stuff with what I am doing.”

Like de Lucia, Martin plays by ear
and holds his guitar in an unorthodox
fashion. He’s self-taught, never having
taken a guitar lesson. He's a former lead

electric guitarist in a rock n’ roll band.
He decided to unplug and put away his
pick and dedicate himself to studying
and practicing Spanish guitar.

“I did my own interpretation of it,” he
said. “There are advantages to the way
my technique is but also some chal-
lenges. It gives me a distinct style and
sound.”

Vargas, a classically trained music
reader, comes from a different point of
view, although he also was interested in

See Martin & Vargas, Page 31




